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was ten years after people 


ing audience recordings of the Grateful 
Dead. Who had the foresight to go, “Okay, 
this is going to be worth listening to some- 
day.” And that was what sparked my moti- 
vation to drag that PCM into shows. 


MIKEL: 





Doug Oade: Music is one of those things 
that allows even an individual with a very 
tight intellectual grip on the world to let go 
and just feel it, and when you feel the 
world, then you can navigate it success- 
fully—it’s the heart that lets you navigate 
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Actually, MIKEL was not born until a very special person felt 
impelled to communicate with GRATEFUL DEAD people - He did 
what so many of us only think about...ne acted on his ideas 


from the heart. 


BART of SEATTLE, WA. tells me that Mikel's first DEAD concert 
was in Montreal in the summer of 1967 across from the Queen 
Elizabeth Hotel. They were giving a free concert outdoors 
with the JEFFERSON AIRPLANE. I guess Mikel has been connected 
to the DEAD since then. 


It has been a long hard road for many of us - made easier by 
knowing MIKEL. Some of us knew him to touch him and we all 
have been touched by him. He is perhaps the GRATEFUL DEAD's 
finest fan and many have been born by him. He left the body 
before he could say what would happen to MIKEL. This special 
newsletter is an invitation, really, to his friends - to the 
network he established - to the souls he helped join together - 
An invitation to continue. If you wish to communicate through 
MIKEL, will someone else be his instrument? I am the custodian 
for now of the mailing list and the mail but my life path 

does not follow the DEAD. Someone will be right for the job. 
You are welcome to contact each other through me for now. 

I thought about getting a P.O. BOX in my city, but I have 

the feeling that MIKEL may want to read the mail first, so 

I'll go to Covina. 


THANK YOU, BENNY, FOR SHARING YOUR TIME AND HELPING WITH THIS 
NEWSLETTER. 


JULIE - HUNTINGTON BEACH, CA. 
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The day Mikel’s death was announced was a sad one for everyone on tour. 


the world. The Dead listening experience 
taught me that sound is not something that 
you can run through the same intellectual 
filter that you use to describe the world to 
yourself, that you use to navigate the world. 
It was a different order of phenomenon, a 
different perceptual grasp of the world. I 
learned to allow all the sensory input from 
my ears into my mind to become a living, 
breathing, three-dimensional holographic 
soundscape. I remember Chris Hecht came 
to visit me in 1985, and I remember him 
describing to me, that was the first experi- 
ence he had where he realized what we were 
trying to do, which was to put on tape 
enough information so that the nervous sys- 
tem, experiencing the playback, had enough 
information to re-create the aural space 
within which the concert occurred and you 
were then able to transport yourself into 
that space via that recording, provided you 
had a recording with sufficiently low distor- 
tion and a playback system with sufficient 
power and resolution to provide the ears 
with enough information to reconstruct the 
Experience. 
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Grateful Dead recordists were a remarkable lot. Pos- 
sessed, fanatical, and obsessive: perhaps. Totally dedi- 
cated and intensely focused: definitely. After listening to 
a recording of a show at which Garcia’s voice was shot, 
or the magic wasn’t happening onstage, the neophyte or 
outsider might wonder why they went to all the bother 
and expense. Perhaps the end result, the tape, is not the 
only essential reason. Taping the Grateful Dead pro- 
vided these music lovers with a set of challenges that 
gave them purpose. That they were able to overcome 
these challenges gave them a deep sense of accomplish- 
ment and fulfillment. They had done the “impossible.” 
And once in a while, when they sit an old friend 
down, or a newbie, and play them a crisp tape they 
made of a classic show and that listener’s heart is opened 
by the music, enabling them to access a deep space of joy 
and transcendence, all the effort seems well worth it. 


In the Next Volume of The 
Deadhead’s Taping Compendium 


In the history chapter of Volume III we will cover the 
emergence of the legendary Betty Board tapes and the 
blossoming of digital taping—in particular, the wide- 
spread use of DAT decks—and the effect that the Inter- 
net has had on tape trading. 





